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BAUHAUS 


educational backbone of the 
Bauhaus under Gropius. One standard chair should for 
For as long asGropius was  ¢xample be sufficient for all seat- 


director at the Bauhaus, elemen- ing requirements. In doing this, | = 
tal shapes and primary colours Gropius advanced his idea of = 
continued to bea sort of ABC _—_‘ Synthesis as a means of bridging 
for designs created in their contradictions, in this case the 


workshops. At the Bauhaus, dif- economic and aesthetic condi- 
ferent characteristics were asso-_ tions of design. 

ciated with each of the primary The few objects that ever 
shapes. They formed point of actually corresponded to these 
departure in many courses. Las- somewhat contradictory de- 

Zlo Moholy-Nagy taught stu- mands (type, primary form and 
dents how to develop vessels by functionality) are now expensive 
combining and interlocking design icons, such as the table 
primary shapes. Another faculty lamp by Karl Jacob Jucker and 
member Itten trained students Wilhelm Wagenfeld, the ceramic 
to make use of contrasting teapot by Marianne Brandt, and 
shapes, materials and propor- the slatted chair by Marcel 
tions. Itten and Kandinsky relat- Breuer. 


ed their systems of colour to The aesthetics developed 
shapes, while Klee’s course dealt before Gropius’ departure as 
with the creation of patterns by director in 1928, are still seen as 
folding, mirroring and rotating. Characteristic of the “Bauhaus 
Gropius formulated certain style” today. In most cases, the 
guidelines for the products of adherence to form outweighed 
the workshops. Each design was__ the consideration given to 
supposed to consist of a few proper workmanship. The ob- 
elements of form, a colour simple parts, so that it could jects ostentatiously demonstrate 
course, and figurative drawing. easily be adapted to industrial their purported functionality, 
The form training along with the production. Asa combination of which is often an aesthetic ex- 
training in craftsmanship pro- simple elements, they were also aggeration of geometry. 


vided in the workshops was the meant to lend themselves to 
variation. In addition, they were 
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designed as standard ‘types’. 





Long before today’s design benchmarks 
of Apple and Ikea were born, a small art 






school in Dessau, Germany, grappled 
SPECIAL 


FEATURE with ideas and shaped what mod- 





ernism means. Its spirit, concepts and 





products continue to inspire today. 


auhaus was asmallGer- — emic theory. In 1920, Walter 
B man art school that func- Gropius, the director, decided 

tioned between 1919 and _ that the structure of training 
1933. It has become a should include both technique 
phenomenon that each genera- and form. While a few masters 


tion rediscovers for itself. at the school rejected form 
In common usage, Bauhaus _ training, several others modified 


marks the beginning of mod- their courses: Lothal Schreyer 
ernism, triggering association taught form in calligraphy and 
with basic forms (squares, trian- typography; Paul Klee devel- 
gle and circles), primary colours oped a way to teach pictorial 
(red, yellow and blue) as well as form; and Gropius taught spa- 
tubular furniture, white cubic tial relationships. Wassily 
architecture, and functionalism. Kandinsky taught fundamental 


Table lamp designed by 
Wilhelm Wagenfeld and 
Karl Jacob Jucker (1923-24) 








Teapot designed by 


The Gropius era Marianne Brandt (1924) 


The Bauhaus Manifesto had a 
tripartite training system: train- 
ing in drawing, crafts, and acad- 


veloped a system of easy assem- 
bly. The Bauhaus wallpaper was 


was replaced by three different 
orientations. Meyer propagated 


The Meyer era 
A new phase in the history of the 


Bauhaus began when Hannes 
Meyer became director in 1928. 
Meyer was most at home in the 
Swiss cooperative movement. 
With his entry for competition to 
design League of Nations building, 
Meyer made a name for himself. 
He made a case for seeing houses 
as ‘machinery for living’ that could 
help to reduce the housewife’s 
burden and create more time for 
family life. 


At the Bauhaus, Meyer refor- 
mulated the manifesto to state: 
“the final objective of all work at 
the Bauhaus is the coordination of 
all life-inducing forces to promote 
harmonious formation of our so- 
ciety.” 

The wide spectrum of ideas, 
once found at Gropius’ Bauhaus, 


the thesis that art is composition 
while building wasn’t a question of 
composition but rather only a 
means to an end and therefore 
cannot be an art form. But he still 
supported the concept of func- 
tionalism as an art form. 


Meyer changed the method of 
production in the workshops by 
calling for standard products. 
These differed from Gropius’ 
standard types in their theoretical 
background and practical ap- 
plications. The goal was to devel- 
op products that were affordable 
to a broad cross-section of soci- 
ety. The process of determining 
needs was to become scientific, 
instead of formalistic.Production 
focused on a few prototypes that 
were manufactured in large num- 
bers. The furniture workshop de- 


the most commercially successful 
product to come out of the 
Bauhaus workshops. 


The latent elitism of the 
school was something Meyer 
wanted to do away with. He in- 
creased the intake to 200, saying 
the Bauhaus wasn’t supposed to 
take only the most talented but be 
open to the “proletariat”. Meyer 
also rejected directorial hierar- 
chies and wanted to be a ‘com- 
rade’ among ‘comrades’. While 
many students found his socio- 
political orientation convincing, 
not many of the masters agreed. 
Meyer had no backing of his own 
in the masters’ council. Though he 
was a director for less than two 
and a half years, Meyer made a 
notable impression on some of the 
students. 


The van der Rohe era 
Mies van der Rohe, who took over as 





Marcel Breuer’s tubular 
and slatted chairs (1924) 











After the seizure of 
power by the Nazis in 
1933, the teaching 
staff at the Bauhaus 
voted to disband 
the institution 
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director of the Bauhaus after Meyer, 
was one of the leading architects of 
Weimar republic and was considered 
non-political. His independent position 
within the architectural avant-garde 
and the relationship between material, 
space, intellect, tradition and technolo- 
gy that he propagated made hima 
compelling model for students. 


van der Rohe differentiated be- 
tween “architecture”, which he saw 
merely as a means to an end, and “the 
art of the building”, which he sought to 
practice. The art of the building in- 
tended to fulfil more than just a pur- 
pose. Standardisation and norms 
should not be overestimated, nor social 
conditions seen as inevitable. By defin- 
ing these boundaries, Mies distanced 
himself from both the ‘formalist’ 
Gropius and the ‘rationalist’ Meyer. 
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